Amsterdam Mirage
b e Castno.

ESS Vonday 9PM—Tuesday 7AM,
Wedhesday 9PM—Thursday 7AM

Monday 9PM—Tuesday 7AM
B Tuesday 9PM—Wednesday TAM
Wednesday 9PM—Thursday 7AM
Thursday 9PM—Friday 7AM

[ hursday 9PM—Friday 7AM, Sunday 9PN—Monday 7AM

EZZ sunday 9PM—Monday TAM
Special program

Amsterdam sidewa |IL\ are mude on a daily basis

n become a \.||u.||!|t resource instead

of something to get rid of. So what arc you waiting
for? Check the map, find a bulky waste collection
point and sce what you can find. Remember to be
quick though, a mirage never lasts forever!

Voorburgstraat 1, 1059 TT

Sandherg Menme
Review

The \mdhu;, community has scen uupnumll\
high activity in student self-orgar

the past

Sandbery \nnhm Union and the Black Student
Union, |n|| also in the proliferation of meme
on Instagram. There arc, at current count, five
different Sandberg meme accounts in existence,
in varying levels of usc.

sandbergmemes (@sandbergmemes) was
the first account to appear, around the beginning
of March 2018, making an appropriate cntrance
with some on first sight appealing yet not fully
relatable Starter memes (we aren't entircly
sure what the Twin Peaks box set has to do with
going to Sandberg).

The “Sandberg Instituut” Starter Pack

(let"s hope this won't furn into a systematic practice)

Even though the thirteen current
@sand hcrgmcmcs pm[x dm\'l zlln\\ for

possessing th abiliy to come up w vith Ll;\bi)l':l[c

theorics to explain unorthodox connections,
but in the end this kind of ambivalence just isn't
very funny.

§_0_24) _ai_fain_26) _fructur_27) Wt itis

GOt _at_©to sk (0 e_e®

e_Mand e 00

(49) you s _ (1) _ch_eve (44). Too tight and the _eave (47) _egin_ (18) fo _h_k_R6)
fra_e 28) of the lo_m &)

K

oMo W) 1. '\Y\g £16) _vide_(7) by ha_ds (35). Quer and under. _epe_t (23). Quer and under. Repeat. Qver

and under. The §_bri_(18) gr_ws G, 5_0_ly 1) c_nfid_nt 1 inits ow_G4) _uh_tane_(14), §_st (1)

tself, narrow_n_ 1) i_war_s (39). Too\_se (32) and it _oses (43} its ¢_h_r_n_y (40). §_hmi_siv_ %)
as wor_s 112) ac_um | £_ (%) to fl_ (18) a pag_©29), so too d_ @) the hw_ad_(3) _r_duall_ (GO} fill the
Repeat. Just as words accumulate to fill & page, so foo do the threads gradually fill the frame of the loom.

&2), ¢ g t @) in _wpes_Q0.A wm_iglh) e

he _urt_er (1) you _o (30).

St_r_(46) with n_th_ng (38). _r_sp (1) the _h_ead (1) and b_i_©2). trings 28) pulle_(4%) _ight
et @)

Solutions for “Weaving Words™

For Porosity

by postcods o by ap

Lovis Bowwneesterstraat 172

1065 LD

Immédiate

= Spaces Design

Not long after, Sandberf Instituut

(@ \andhu finstituut) arrived on the scenc,
initially with a bunch of posts targeting the school’s
director Jurgen Bey, then quickly widening their
stinging sarcasm to target other departments,

and the school in gencral.

LUCY PARKER-

WARRINGTON:

g/lOARXISM CONFUSINGLY

WITH SOMETHING ELSE
Monday, April 16
5-6.30pm

LooyPaterartinglonsterl aryone fom Godsits
Umvcrsw[v London who has anew b

S mers i O samething?

CRITICAL STUDIES
PROGRAMME

Sandberf Instituut, Overschiestraat 188, l\mstcmam
More information: criticalstudies@sandberfal

While some of Sandberf’s posts arc also some-
what cryptic, one can find several bright pearls
amongst their posts commenting on upcoming
temporary programmes and the daily life
mdlﬂuundq)mnlmh such as Dirty Art, Design
and Critical Studies (the Lucy Parker-Warrington
talk was great, by the way). However, the

true highligl\t of Sandberf’s feed might be the
medicval series published during the new students
application period in April, which in its tasteful,
thought-through humor and detailed exceution
held the meme-making bar high and left the viewer
wanting more.
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For Porosity is the first issue of a journal by. for

and abouf Sandbers Instifuut students. The periodi.
cal publishing plafform is used for sharing works.
in-progress. visual or fextual essays. opinions and
inquiries, ips and reviews. upcoming plans and all
other relavant bits of information with fhe Sandoers
community. Send us ideas. sketches or works that you
uid like fo publish inthe journal. and/or lot ve
know o int in joining the editorial/

design teani Confact: PUBGsandberg.ni
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If you're making a cynical meme page about your
school on ln\u;,r.m\ be sure not to log in via

Faccbook—otherwis
notify your whole
gonistic endeavout

|cnd~ about your anta-
tly what happened
with the inaug dberg Official Memes
(@sandberginstitute)—an t\pccullw
unfortunate title choice to be revealed next to

the m: real name. The pretentious nihilism
of ndberginstitute’s text-heavy posts
borders on insulting and makes it hard not to

be grateful that they've limited their memcing
to just 7 posts so far.

In line with the recently founded unions,
@sandberg.meme.union was formed but
has so far not produced any publishable content.
Account name ndberginstituutmemes

ved by an CI][I'CPI'['I](‘lII'iJ] [I'l'lld
spotter who is cither waiting for the right moment
to strike with an original approach or who has
given up immediately upnn r N

and the continuing dlfﬁuln in creating ulu.\m
and timely meme-content, the memeing will
continue to thrive and excel into the new academic
year and beyond. m—

Let’s save the world

but first let’'s
finish the cigarette

Initiative

OK.Let’s save the
world!

Taborations amongst the students or third parfies

See more at PUB.sandberg.nl

UB is sponsored by Sandberg Instituut.
Gerrif Rietveld Academic Bookbinding workshop.
and The Paper Factory

For Porosity
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Buoyancr density, heavyness and dielectric acceleration, properties of flerfian Hlassﬁrmament celestial stationary bodies, are known for non-afecting

the level. The magical down force-farce was ass-u- med and sheepled for

ose question-free. The question-fools could not accept moon-level

grabbitational red-rose-stoopid correlation, and ate the tide from subend to moobend. Do your research. Duh.

FLuerythmg You
Want 10 Hear

cxeert from the thesis

b Bin Kol 0/

Emily is an artist who makes robots. Makes, trains,
transforms, damages and smashes. One of her
robots is called Kore. Kore is human sized I;,Inl
shorter than the average adult woman. Kore's slick
light n is the same tone as Marc Jacobs”
kv(\l;\rt le Ivory Medium foundation, same
tone all over its body, equally. However, this is not
noticeable because Kore is covered up in a minimal
olored sack jumper desi

for Kore. I can write
ir is dark and silky.

whatever | want on it.” K
Emily had found a bundle of virgin Brazilian human
hair from Mozambique on Aliexpress, ridiculously
cheap, hairs hand-implanted onc by onc. It makes,
somehow, a nice contrast between the ivory skin
and cream suit. When it was delivered, the quality
of hair wasn't good. Some of i it was thick and frizzy
like a wullurn European man’s pubic hair. She
googled and found some Youtube tutorials, made

3 formulawith e yoll mayounaise and fabiic
softener. Kore's mmnh

L’
favorite artist is John Cage, she enjoys the silence.
One night, Emily programs the following
scenario into Kore.

<Scenario begins>

As 2 90s child, most nf my L||||d||uud was
commaodified.
and cverything was pre
My childhood \mdhd |ILL cotton candy
and sounded like advertisements for Happy Meals.
Growing up with this, I had difficulty handling

s. When my mom re
sometimes | demanded that she change
ittoa [)m\u ending.

<Emily imports the following image into Kore>

When I entered clementary school, the hicrarchy
of the classroom was defined by who had the most
Pokémon cards. I didn’t have many cards and
I'was fed up with being humiliated, finding myself
in a lower position. I wanted to burn all the cards
in my classroom. But I didn’t. When I came back
home, my mom told me the best counterattack
against someone who has humiliated you is smiling
and being nice.

Notes for "For Porosity

1 Astrida Neimanis, "Bodies of Water. Human Rights
and the Hydrocommons.” TOPTA. Canadian Journal
of Cultural Studies. issue 21 (spring 2009). 163

Tbi
Roland Barthes, “A Lover’s Discourse” (New York
Hi11 and Wang. 1978). 73

Image credits for "Everything You Want to Hear®
A Via Mayra Cuevas, “The

ang Why T Want a Happy Encing™ (nayracuevas.con;
the-151t1e-mernaid-fanfiction-and-why-i-want-a

Liftle Mermaid, Fanfiction

I am. Mariah®

Google image results

(slang word genesis)

In my late teens and carly twentics, | entered an
art school. My tcacher told me of many prominent
Black Mountain artists, mainly white, mainly malc,
and taught, or attempted to teach me, that an artist
becomes an artist when, and only when, he finds
his own voice. Since I wanted to be an artist, I tried
hard to find my own voice. I couldn’t. But I still
loved to study.

The teacher in my art school was Marcuscan.

and self-awarc, to not be a ‘onc-dimensional man’.
He taught or .munpml o lmh me lh.n the ‘one-
dimensional socicty” w
opposition into a totali
is flattening my consciousness, so | should find my
own voice. | cried because | wasn't sure if I could.
But I still loved to study.

Since I wanted to be an artist, I had to make money

to cover my art school twition. I got a part-time

job at Uniglo. The first thing I learned during the

training session was how to keep smiling and

behaving nicely even when I encountered grumpy

customers. As they said, the image of the brand

is of hi regularly checked to see
cc smiling through the

meras. | worked hard, but soon umuﬂh

1 was fired.

“The night I was fired, I had a dream. | saw a
beautiful woman with golden blonde hair. She was
naked. Her tanned skin looked gorgeous with an
orange sunset. The halo around her was dazzling.
She was looking at me, gently, kind of I u\(lull\
and smiling. Smilin, i Tl r
of her nmulh were wide, baring her p
tecth, but I couldn’t tell if she was smiling. It was
incffable. Kind of creepy. This illusion of her un-
utterable face was consigning me to oblivion.

<Emily imports the following image into Kore>

Then she started to speak to me with the nicest
voice | have ever heard. I can’t remember what she
id. | was |\u~\mul by hcr voice but what she was
say m;., wasn't |mpn|l.|n[ | muldn tfind ‘my
voice’, I decided I'd imitate ‘her voice’. The sleck,
smooth, frictionless voice of a beautiful woman with
golden blonde hair became my dream voice. | tried
to imitate her voice. I couldn’t. But I still loved

to listen.

I'woke up. I tried to imitate *her voice”. I couldn’t.

Since I wanted to be an artist, I got a full-time
job as an assistant to an artist. Her name was

Dirty Art Items Submitted: Forensic Analysis
EXOL-1: One dried bouavet of flowers. marked ‘Floner

folded plece of fabric. marerial Linum
painted with black dye. marked ‘Dyed 8la
Fabr

£X01-3: One whife inflated latex glove, sleeve fied
to a knot. marked ‘Inflated Larex Glove'

Empirical analysis estimates EXO1-1, ‘Flower
Souavet ", fo belong fo the species “Jssminun offici-
nale” of the family “Oleaceae*. comnonly fo
Southern Europe

EX01-2, ‘Dyed Black Fabric' was tested for de
ribonucleic acid (ONA) analyeis with short tanden
repeats (STRs) using polymerase chain reaction

(PCR) fechnology. Traces of human genefic material

page 1

Emily. I remembered my English teacher called

me Emily because my name was too difficult for
him to pronounce. I didn’t tell Emily about that.
She wasn't su ful but she seemed like she knew
what she was doing. She looked and sounded like
the woman I met in my drcam, but she wasn't as
nice. | could understand that though. If you are nice
in the art world, you are a loser. I started to like her.

“The night after I started working for Emily, I had
a dream. | saw the beautiful woman with golden
blonde hair, again. She started to speak to me

with the nicest voice | have ever heard. Then the

i h
voice became multiple voices. I looked around
and realized there were more women around her.
“They looked the same and sounded the same.

to sixtcen, from sixteen to two hundred fifty-six...
They w ving the same thing with their quL,
smooth, frictionless voice. I was specchless.

<Emily imports the following image into Kore>

< 4‘«%

Fpervitung you want o hear:”
/W/ 1’//////0 you want 1o fear,,
//v/ g Jou manl 1o /// ar

DErVing you want 1o fear;
Fyervtnmg vou mant 1o hear.”
Jen W/////U You want 1o fear.,

periihing fou want 1o hear

Eueryimng you want /o hear.,

Fyerytimg vou mant 10 hear:

eryiing you want fo fiear,
Fgervthmg fou want o hear.”,
Jven 17/7///4* you want 1o frear.,
Fyervtmg you want 10 hear.”
e 17/7/// dyou want 1o fear,
Fper W////ZU You want 1o hear:”
fer 17/7/// d you want fo fiear
Loer ’/‘////7” fou want 1o hear:”
fe /1*//7///” you want 1o e
Lper 1'//7//7ﬂ Jou want to hear:”

[ieryihing you want to /;c .

They were speaking simultancously.

I felt like I was entering a void. Soon [ realized
I was already in a void. I have never left. 1 have
always been here. My body and voice were fully
formed from the outside.

<Scenario ends> m—

yere found a1l over the fabric in o pattern that

of black dye that covers most of the sample

Inflated Latex Glove' was fested f

slove to the collection of ifems before resealing
The package.



Ferything You
Wint 10 Hear
b Bin Kok 215

Jforoet NIMBY and YIMBY:
Whase Back Yard is it Anyway?

Opiuion by /7’(]/ TIe] /’0} Sier

campaign in Newham, London *—a borough where
25 people are homeless—has been onc of the
most successful housing campaigns in the country.
In 2014, the women of the campaign occupicd

the Carpenter’s Estate—a block of 600 empty,
soundly built and furnished units from which
council tenants had been decanted—to demonstrate

what a danger this speculative cconomy of hoarding
Emily doesn’t want to make a slave robot. She just ¢ recent YouGov survey results * is just a string in the puppetry of parliamentary really is. They protested Mayor Robin Wales
wants to make a nice robot who verything s demonstrating the risc of YIMBY  thought (Yes  politics and profitability. incessantly and he has since been deselected after

wants to hear.
I want i

stupid. She just dislikes herself.

Because | want what I want when
iys Emily. But she knows she can't
want what she wants when she wants it. She

Emily programs the following
scenario into Kore.

<Scenario begins>

I was still dreaming. I tried to imitate their voice,

said,

Everything you want to hear.
my voice sounded like the

I could hear

through the throng.

My voice surely sounded like ‘their voice’.

Then multiple voices, including my voice speaking
simultancously, were flattencd in the void,

made inaudible.

I shouted, I screamed. The more my voice faded
out, the louder I shouted.

Fpervihng you want o har:’,

verviing

ou want 1o /cz//

/'// il //////U Jou want 10 hear:
SDeniing you want 1o fiear,

Ler] w/////zv fou want 1o hear:

eryihing you want fo hear;
Foer g fou want o hear:
Jeoeryehing you want to ear;
Eperyting ou mant o hear?
Jrveryiung you mant to frear;
) uer; \'/‘/7///0 Jou want fo hear

I awoke and said, “I'm a good girl and do exactly

as I'm told to do.”

<Scenario ends> m—

May We Hape
Y{W/l ttention Please?

cueerpis from “Dizziness and Disobedient Bodyes™

ihesisby Ngom Credé /)

The voice of the announcement repeats itself for th sixth
time in the past hour. Frustrated by the s i
me, [ don’t want to give her my attention but it’s proving
pretty difficult to block out her voice as it echoes out across
the surrounding space.

I aimlessly refresh my news feed and caress my thumb

in an upwards motion across the glass screen of my phone
in a vague attempt to take my mind elsewhere and ignore
the increasingly passive aggressive tone of her voice. My eyes
scanning the imz s they travel upwards across the screen.

Mind the step,

she says over and over. Bodies stand stationary with their feet
and luggage pressing into the rubber travelator, dug ying them
forwards. There’s scemi gly a little more urgency in her tone
the more she repeats,

Mind the step.

She speaks out just before the bodies are jolted onto the
stationary solid ground, forced to move their tired limbs of
their own JLund,

May we have your attention please?

I have no choice but to give you my attention as your dis-

In My ]).\LL Yard) highlights 2 d.mouou\
ate property dudup—
ment. The data shows an increase to 57% of adults
backing the building of more housing in their
localitics, up from 530 in 2014, This scniment
is echoed and celebrated globally, with campaigns
for mass development roaring since the birth of
the YIMBY movement in San Francisco in

rsc building housing in the midst of

Snow City 1

of huuxthuilding is ne

Whilst rough slecping has increased 73%
in the last three years, Britain currently boasts more
than 260,000 empty homes. Jasmine Whitbread,
exceutive of business membership organisa-
tion London First, whose mission is to ‘make
London the best place in the world for business
says “now is the time for our politicians to finally
get to grips with the housing crisis. We need more
moncy, mnu land to dmlnp and better ways
10 build.” campaign Fifty Thousand Homes
aims to (quhh London’s houscbuilding, but fails
to mention the types or costs of the proposed
tenancics, let alone confront the desperate need
for repopulation and social housing. The YouGov
study showed that 43% of Londoners
would favour a politician who backed
building more homes locally, which
Whitbread evidently sces as ripe
for exploiting: “It's clear there are
votes to be won in unblockin,

s houscbuilding hold-

A0 The stage

The YIMBY movement and i its
backers show no consideration of the impl
of these new developments, nor who
them. In Bri

behind
itain, houscbuilding firms represent
giant financial monopolics and some of the largest

t management companics in the world (think
BlackRock). With new houscbuilding there will

be i ed reliance on the same brownficld-site
tactics pedalled by private real estate giant Savills
(supported by Mayor \.\dlq Khan), w ||L‘u cstates
and intentionally left
class tenants are Sllb'

\Lquuul\ evicted and the land is reclaimed for the
s and planning permis-
arc often left vacant in
t for thei 5 even in the business of
houscbuilding, homes are invariably not built. In
2017, the Local Government Association identified
sites for halfa million homes in England that had
secured planning permission but where no building
had cven begun. And when homes are built,
they arc incvitably unaffordable for the majority,
for example in Manchester: of the 14,667 homes in
2 ulrul planning pmm\\mn in

pr
sions are

. itis vital to demand the repopulation
(lf\.u.ml buildings, followed by the
construction of universally available
social propertics. Hundreds of council
homes sit empty across Brita
denicd to tenans in order to swll
property prices. The Focus EI5

25 years of service, pumnu the importance of
persistent community action. Protests of this kind
are being enacted globally too, for example in San
Francisco, where Silicon Valley employees paying
extortionate rents are driving out local communitics.
Pro-development groups have met with fierc
backlash and criticism from Hispanic and Queer
activists with slogans such as “Queers kill techies”
and “It’s not your backyard.”

Ultimately, while more housing is neces-
sary to dampen the crisis, attention m lhc focused
towards improved distribution and 2 in order
1o solve it. Blindly campaigning for increased
development cannot be the answer. When private
property is a lucrative market for a few, we must
ask what gains can really be made for the masses
in this structure.

A study ¢ by Sheffield Hallam University
found that in 2012-2015, the biggest private house-
builders in the UK increased construction by
a third, but tripled their profits. So in response
to Whitbread’s demand for more building funding,
and to the YIMBY =s craving new developments,
we must ask a more pressing qucslinn: whose
back yard is it anyway?
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A

HETERO

SEXUAL?

embodied voice permeates my surroundings. You phr - u“\:zm\%
2 question, however there is no possibility | could 1 e el
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words colliding. You utter the same sentences over and over 23, othing new S2.\ikeskinnyjeans 13, Pass fhroughorinte 31, Becoming less wide
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is pre-recorded, every syllable controlled and often fragmented. o, "m‘::mm' L . “M:“: s mur‘n‘:‘“
Phonemes piceed together to sound out the right words. N, lmm\mmu\‘ 1.8 wiged fo . Fair and mpartal :u; um“m\ ‘Wearing words looks at how Wnguage canbe
&.\‘rmu 19, Artefuct made importaace ‘woven together, reformulated and meaning
My we e your 0, Bu\nnmm\mn\ 4 danmed weaving W, st orfoun,
i I %, Capping s 5. Wenngapparats 2S¢t in motion 1.\ anpete the cureesyonding words nthe
atten—fion  please 38. Prevent from gettingar 7. Ushered 28 Kooy good condition 48, Dvein,sotospeak soltions sefion o forma smal e,

The “Schietbaan” is a colfahoration hetween

the Oosterdok menibers (e.q. vr base,
Makerversity, Digital natives, Mediamatic,

La bolleur, Marineterrein) and a research project
: uf P.ma Petrova, a student of the Sandberg

JKAPPLY or the

Mban

we re almlnu Ln build a strong alliance
ives while rethinking
the possibilities of an unused ex-military
space for spontaneous occupations/
interventions and nonviolent activities.

=S MHVERR
AKH former shooting range transformed \ *om
a military institution into a peaceful and cafe

j(mst.égram @schietbaan
place opening its doors this summer for a

Snow City 2

ally looked (Iu p.u( \um ui G
od

cultural programme concerning nonviolence

The wet, warm cavities of your mouth are replaced by
speakers and wires. Your words do not come up to your
mouth and spill out through your tonguc. * Both your body
and your emotions have l)un crased as the sound vibrations
are left to pass steadily through the air towards my car drums.
You can be switched on and nff the sounds increased or
silenced at the press of a button. Silenced by someone else.
Your bodiless voice does not grow tired like mine. Perha
the technology might malfunction but there is i
that at any given moment you might s m out in pain or

in pleasure, crupt with sounds. \uul voice will not quiver.

In the instance of an emergency, the flatness of your tone will
not falter. Our voices will Tikely become frantic, our bodics
chaotically moving [hmu;,h the space, but you, your dis-
embodicd voice will remain calm and collected as you softly
instruct us where to go.

May we have your attention please?

You ask me for my attention, the concentration of my mind,

s me as one of many

, speaking to cach of us indivi-
dually, all at once. You interrupt my wandering mind and
make me aware of my surroundings once again. You refer

to yourself as we as you very politely ask me for my attention.
You have control of us and yet who has control of you, who
is it you speak on behalf of, and why you, why is it your voice
Isit here listening to? mmmm—

Gorilla

Ptyhamls-ﬂs’frunots daily work material includes all kind of indoctri-
? cgi'ed naza sorcery obtained hl swindling structural practices in
ﬂle orm of rudimentary adhesives. Apparatus surfaces, eroded silver
foils, leaking junctions, shamelal:kmﬂl zero b and oxigen nurlfymu derp-
vices. Blohinolo wsts are known as falented profit—earning professionals,
detrimental to the wellbeing of ancient Flatfardian culture upkeep. Roses
are red, Sun Subend and ISS is ﬁxed with Gorilla Tape.
Case closed. try me glups.

(slang word genesis)

Notes for "May We Have Your Attention Please?*

quantity of

%acehnuk @deschiethaan

3 live action role playing game by GVNIOS (Shadow Channel) - coming soon fo the Sandberg Instituut

Trustzone

cannabaceae was found. During spring season

"SCHIETBAAN

this
s 1s most possibly found inside

Dirty Art Items Submitted: Forensic Analysis

ARE YOU A HETEROSEXUAL?

YOU DON'T
LOOK LIKE
ONE,

THAT'S A
COMPLIMENT!

Lookl A Heterosexval l®
Posters by Rowena Buur

Snow City 6

= a display refr 1 “For it is woman's inborn pleasure always fo hay or around greenhouses. ftheraby we could hypothesize EX07-1: One small spiral sculpture made of clay and
her current emofions caming up 1o her masth and sut  that tha rubber suction cup has hesn aftached Coveres with metallic paint, markes -Golden C1ay loras for “orset NIuBY ans YIUBY: Wrose Sack
ches Throush har fongue. - Euripides in Anno Carson. “The  the surface of the polycarbonate wall of a sreen- Spiral’ . The confents of EX07-2, ‘Drink e Bortle’ wers Vera s it
Gender of Sound® (1995, New Directions). p.7 hovee vsed for erowing cannabis £X07-2: Onie 0.5-1itre plastic bortle containing examined for fype of liquid. Erhyl alconol was
Fransparent T1uid and bearing the handuritren detacted and mbasured fo be 41% ABV. Liquid contains 1 In “Mest the Yinbys: more Londoners happy to say
Dirty Art Trems Submitted: Forensic Analysis During the physical examination of EX02-2.°The Tnci- mesaage “DRINK ME™. marked “Drink Me 8ofrl roiry"acids "whichmaics it probabie et the Yas to building homes in their backyardel. Evening
dent Tape, ' hair was found in the caraboard cacs bort1e Containt a fype of fruir brandy. possibly one  Standard (11.04.2018)
£302:1: One sluniniun sign bearing the messase The hair sanplo was assessed for evidence of freqvent £X07-1, "Golden Clay Spiral® was exanined for th named “Raki or ‘Rakia® usval in the Sourheasrern 2 “Housing crisis 15.000 new Manchesrer homes
“16 AND SEXY" and artached fo & rubber suct ion excesaive slconol consumption via analyeis of faft presence of human seneric material and fingerprints  European ares ang not s singie one "affordanle’ . The Gusrdisn
cup, marked ‘16 and Sexy Sign acid sthyl estors (FAEE) and efhyl slucuronide (EtG) On'The surface of Tne sculprure. The sampls was (65.63.2018)
€x07-7: 'One VHS TOK Hi-Fi Extra Hish Both FAEE and 15 are alconol by-products formed b fested for deoxyribonucieic acid (DA) analysis with  Note on “Lookl A Hererosexuall® by Rowena Buur Sea more st wim. focusels
Video rape. in cardboard case, bearing rhe The human body after consumotioh of slcanol: Analybis Short tanden repeats (STRs) using polymerase chain 3 Ton Archer. Tan Cole, “Profits befors Volune?
Nanawritten messase -THE INCIDENT. marked Rair sample sugseats frequent heaty alconol Feaction (PCR) rechnology. Insulficient informarion  As a lesbian. society makes me feel unconfortable Neor hauasuuilders ana fhe crisis of nousin
“The ‘Incident Tape Use botween April 4-7: H dve. 1o the EfG-nega- Was derected o genarare DNA profile Surface  evary days it reminds me thar T fail to fulfill/do Upply"; gheffield Hallam Univeraity Centre for
tiVe resulr in this sampie, rhis finding may be of the sample was powdered to sxpose latent finger- ot tonform fo s hererosexval role. In this project Regional Ecanomic and Social Research (October
After_the examination of one of the swabbings vsed  resslr of either sacisl drinking and/or the porentisl prints. “Thres (3) Gifferent parterns wers found'sna I crificise daily sssressions and prejuaiced se: 2616)
there any pleasure in an air kiss?® (1/5)  fo collect data from the rubber suction cup influence of ' againet the Sandbers Dirfy Arr Department — sumptions fhat bisexusl: say or lecoian poople are
n

Harriet Foyster

For Porosity

that is
he aluninium ‘16 and
an accunulation of spores of

page 2

trached fo the fop side of

Sexy Sign’. EX02-1

proof of heavy alcohol use during fhis 1.

file was found, belonging fo one “Gotsch, Walf.

rejects my identify and sexval orientation?

page 7




Subend

Sun never—rises—never—sets at FE firmament.
Rays travel endlessly around the pharaonic glass
dome, Ilghtqu the specific spectrum of sky, due
fo the lack of nasshole-so-called indoctrinaed
grabbidey. Light doesn’t bend over space-time
unless atmospheric dome refraction causes the
shining from distant things to “bend upwards”.
Sun appears fo vanish from the botfom up, as
you gain alfitude ra‘s hend upward and come
back info yo E ur eyes, the flerp-so-called Subend.
heckmate. Try me, balltard.

(slang word genesis)

Foerything You
Want 10 Hear

b B Kok 55

Since Kore is voiceless, Emily starts to give Kore
avoice. She wants to make a “nice voice’. She collects
thousands of voice samples, illegally downloaded,
and works them with a vocal software called
Balabolka, illegally downloaded. She picks several
American h‘mulr voices and merges them, but

she doesn't like it. “It reminds me of a classmate
Ihated.” says Emily. She merges American female
i Jl\d Iirm\h fun.\lc Yol

she doesn’t like it. “It ummd\ me of a \numhw
Twitter-user/blogger I hate,” says Emily. “It pi
me off” says Emily. She decides to merge all the
voice samples she's downloaded, and horizontally
amalgamate all the voices at once. And she creates
‘the Voice'. “The Voice” in the space between
human and animal, animal and machine, woman
and man, girl and boy, clderly and youth, high class
Malay accent and French accent, on
every borderline. “The Voice” speaks itsclf, speaking
a quasi-language or something like that. “It indeed
sounds nice,” says Emily. She has never heard

this kind of voice before. She ||Lu hu\\ it sounds

=

incffable. §

for Kore. )
boundary. She is thrilled. She is excited. She makes
a big smile, a real smile after a long time. Perhaps

for the first time. And she starts "i(lg,lin;,,. “Ha ha
ha ha ha ha ha ha ha ha |u ha ha ha,” says Emily.
Since Emily lost *her voice” to male artists, radical
politics fanboys, tech warriors in Silicon Valley
and her parents, she decides she'll take ‘the Voice”
of Kore and implant it in herself.

Emily programs the following
scenario into Kore.

<Scenario begins>

When Larrived in Emily’s studio, she
The Little Mermaid by II.m\(hn
Andersen. | remembered I didn’t like the original
story. But I didn’t tell Emily that. She sta
to speak. “The sca witch provided everything the
little mermaid needed. The sea witch took the
voice of the little mermaid because it was a cru
ingredient for her magic potion. The sea witch even
cut herself and used her blood for the potion. But
eventually, the little mermaid carned an immortal
soul, found her voice again, while the sea witch
carned a scar on her chest.” She continued, “In this
world, there are sea witches who are talented,
skillful, and who work fairly but who end up lonely
and scarred. On the other hand, there y
bitches like the little mermaid who have a beautiful
appearance, who want and take everything, and
who will be remembered for good.”

A day after | heard the sea witch story from Emily,
I was fired. She said her latest robot u]lul Kore,

almost done. She said she finally created ‘the Voi
for Kore, so Kore could replace my job. Since
I couldn’t find my voice, I'started to hate Kore.

<Scenario ends> m—

inl dik mh'
in be unicorn, .md [h.ll\ W |\\ llu\ e

“Is there any pleasure in an air kiss?
Harriot Foyster

(2/3)

For Porosity

«same loyout

awf"

«trend maker

special effects

streteh typeface
«multicolor gradients
«grid braker

\/

May We Hape Your Atrennon Please?
;

v Naomi Cred? /5

I am not in England but vour clear, well-spoken English accent is one I have
heard a million times before. Despite the slightly robotic tone and your lack
of body, it’s clear you're intended to sound female. 1 am not sure if your
somewhat futuristic-sounding tone is supposed to be an attempt at a time-
lessness, however the result is far from it. With the sounds you utter comes
a history which cannot be escaped and 1 find it difficult, if not impos:
your voice without associating it with gender and class. Your Englis
attempts to be region-less, it Tesembles ehat ofa Southern, ‘well-spoken’ voice w huh
with it a history of reccived pronunciation, ? a voice intended to be synonymous
urance and control, which seems outdated and out of place in this setting.

The use of your disembodicd female voice in space carries with it weighted impli-
cations. In the case of the airport I am currently sitting in, [ listen to your voice and
think about what it means for you to control us \\|th|n this context. As I look around
at the abundance of commercial spaces and advertisements around me, I think about
the other bodies gathered here, about their freedom to move through the spa
I think about how free I am to wander wherever I wish and how much your voice
is guiding me in the correct direction.

As [ listen to the tone of your voice, | contemplate which other voices you resemble.
You come from a long line of disembodicd female voices; your voice is not so dissimi-
lar to those that were used in the past to instruct inside of Second World War planes,
to the voice who reminded me every day growing up to mind the gap on the tube
platform or to the recorded voices which play out from GPS’s, supermarket checkouts
and answering machines. You are also not so dissimilar to the intimate disembodied
female voices of the more recent personal or virtual as: Alexa or
Cortana. You s a role with the multiplicity of discmbodied female voices which
ccho out in public and private spaces, you are there to politely and submissively assis

It’s not so much that I desire for you to have your own physical body but rather that
I wonder why it is important for your disembodied voice to retain its human and
female sounding qualities, why continue to cquate femininity to assistance? I try to
imagine your physical form; I look around to sce if I can spot the speakers your voice
reverberates out from and as I do so, | start to wonder what it would mean for my
own body to be replaced by technology, for my own voice to
be extracted from my flesh. I listen carefully to the
human and female ~m|ndm" qualitics 0U Possess
and think about what it means for
a voice to be taken out of a body
and housed in technology.
You retain the feminine soun-
ding vocal qualitics of a human
and yet with the loss of your
Ky mind and body, your
ability to control and
to lose control is taken
away from you, to
am or shout or whisp: %
or laugh. Instead, what remains
is a carcfully externally controlled
voice, used to control other:

Sheeple

Skepticalness has been absent-not-taught from ghlupman being early ages, childcare indoctrinassed neullﬁence brings to society anrllla eyed individuals

weirdly fascinated by cgi footage of dreamed pearbolic landscapes. Dome psyche protective environment is lacking, and counter-pl
aithed primifive followers, parents show themselves as stubborn-self-confident sheperds, and oracle-prnnused childs

10 more. Feople hecame blin

Characte
A: a visual artist who claims to be a poct
O: a spatia designer, thinking through draw

Time
The present

Scene 1.
Stage in full darkness. A voice is rassed.

A: A space is a space.

O afier some hesttation: Dr is it becoming one
in the moment someone identifics an arca as such?

Fnormous worlds of philosophical thought open up in
the outer left corner of the stage, gleaming bright 1o be
seen. Aand O Guddenty vistble) decide to ignore those
realms of knowledge for some minutes, pulling out
dark glasses because glaring light blinds eyes.

\uw/wlw//\ asif /m//mw /m,r/rmu/ f s0, what
would you identify as creativ

O really quictly:

A summarizing O drawn thoughts
space that describes the relation between the source
of light and onc’s mind. You mentioned a room
dipped in natural light, its source i
own body. The light hits you almost
front. Your brain is immersed in its color; allowing
the mind to bend, to think frecly, to experiment.

O thoughifully:

Notes for

May We Have Your Affention Please?”

2 “Recoived pronunciation is associated with
peakers and formal speech. It has

d authority. by
R L A e e T
ved Pronunciation and BBC
English®

Dirty Art Items Submitted: Forensic Analysis
EX04-1: One plastic zip bag containing grained
Ba

substance. marked ‘Plastic Zi
©4-2; One rainbon-colored ova'-shaped candle

page 4

[aceho strategies affect
flourish [ike red-rose sheeples. Try me glerps. Derp.
(slang word genesis)

O jumps around happily, loses her dark sunglas

A enthustastically: Frequency, intensity, and colour
temperature—its physicality describes the biological
cffects to body and mind. Scientific research plnud
this almost medical interrclation. Eventually artifi-
cial light always

Pause, followed by a fast sequence of thoughis.

wistfully: Peter Zumthor and Tadao Ando
are building realms of light within their works
where one can experience its importance on the
atmosphere. They are developing methods to
control the transparency of light, to formulate
acsthetic narratives, to create ambience. . (akes
some dramatic steps) “1 see what | feel, what
I touch.... also with my feet.”* Well, but how to
design creative atmospheres—the spirits of sp:
experiences—that support visionary imz

A\ and O look at cach other. both overwhelmed
by complexiy.
( 3 Compared to your first sketch, this building has
different entrances. In this scenario the structure
of the designed movement through additional exits
will isolate the second floor. The more separated
cxits a space has, the looser the communal path
will be.... (zries hard to think further) lso’t it also

O meditatively:

A astounded: 1 beg

pardon?

Sl
% your

O struggling to make
herself clear
A delighted as if she has solved a puzzle: Ah, com-
munality as condition! The space should include a

ll\mlln" W |l|1||| one hulldmg, Ihl\ ululd even
happen in an clevator—connccting levels of practices
by crcating intimate moments on-the-run where

creative thrills can happen.

O ads:

By empirical analysis, fhe confents of EX04-1

the ‘Plasti

Fested fime period

Jlmm neutrality of a spac, to leave room for
inspiration to unfold?

O confirms
prompily:

\ scems mystified: Ohhm... The staging of a
certain flexibility through shape and material?

O ambiriously:

A watches 0, fascinated by her fast drawing skills,
and mumbles as if to herself: A room can be read
like a s

3 DNA profile which matches with one “Koran

Notes for “In Between Upper- and Underground™
1 Adapted quote from Peter Zumthor
(2606
2 Adspred avote from James J. Gibe
<h'fo Vissal Perception” (1979)
Setvald and Julian Kiverstein,
ch Landscape of Affordances” (2014)

“Atmospharen”

Selma

The MZ/ 1iahle GW
Opinion by Mg Wl M U L//é

“The contemporary dun.md in Estonian
ncoliberal socicty for util ic trai
of talent and entreprencurialism might be as
restrictive as the environmental limitations of the
soviet system.

According to a study by genetic scientist
Kaili Rimfeld published on April 9th, * success is
more dependent on genctic influence and individual
traits for people born and cducated in independent
Estonia than for those who built their lives and
s in the Soviet times. In “free Estonia,”achic-
ving a certain socioeconomic status grew to be over
two times more influenced by an individual’s
genetic factors—talents and character traits—than
in Sovict communism, a system described as
trictly controlled society” and a restrictive
cnvironment that heavily conditioned its subjects’
lives in the news story on the study published
by Estonian National Broadcasting. 2

As stated in the introduction of the study,
success is now achieved “by rewarding talent and
hard work” in a meritocratic system of cquality
of opportunity rather than “by rewarding environ-
mentally driven privilege”. “You can say that
in |ndqundm| Estonia we now have much better
opportunitics to get further,” comments s
under the aforementioned news artcl.

It's curious how “environmentally driven

a phrase that has obvious conno-

tations to discourse around classist and racial

segregation, is used in the context of Soviet
Estonia .md cquated with statc power in

lism dld not allow for an abundance of

options for sociocconomic growth, that is
truc. However we can probably not speak
of a structural incquality of opportunity
within the sovict context—apart
lmm the corrupt small percentage

2 pulm of offering cqual uppurlunmt\
to citizens regardless of their s
and individual entreprencurialism.

Building onc’s life and carcer
in the sovict context was a situation of
“freedom to,” to borrow Isaiah Berlin’s

A finally gets what O means: Colours like concrete

grey preserve a certain neutrality, while intense
dyes like vermilion or bilious green as well
vibrant patterns fill a space with emotion by adding
feclings of hyperactivity.

A group of scientific researchers enter
and cross the stage from right to left while chanting
the last results of their analyses: Red affects the body,
blue the mind, yellow supports sclf-confidence and
green brings balance!

T and O cheerily wave towards them.

A hit by a sudden idea: Did you ¢
Affordances and Architecture?

James Gibson, an influcntial s
head up though the floor right in front of them and
performs a memortsed monologue before disappearing.

James Gibson: Affordance, my friends!
An affordance cuts across the dichotomy of
subjective-objective and helps us understand its
inadequacy. It is cqually a fact of the environment
and a fact of behavior. It is both physical and
hical, yet neither. An affordance points both
ways, to the environment and to the observer. 2

O happy 1o claborate on this input:

Dirty Art Items Submitted: Forensic Analysis

EX05-1: One fossilised sea shell bearing heav
erosion, dried “Sea ‘shen)

energy drink. brand

of the fosail fo be spproximarely 3.520 years

page 5

concepts of positive and negative liberty—navi-
gating within the structures of a socicty that above

i i . Assuredly,
as the everyd: lity of exceuting lhm values was
rather bleak, featuring equally h.ld apportunitics
for everyone and a threatening omnipresence of the
burcaucratic and hypocritical state power, the newly
independent Estonian socicty developed an obses-
sive fixation with “freedom from™ any explicitly
constraining structures.

ited from the sovict order. However,
Ll in principle, meritocracy in the capitalist
context is a problematic idea.

Itis telling that Rimfeld's study and the
reporting news story emphasize talent and hard
work as the main measures of genctic advancement.
More than just the level of onc’s intelligence, bodily
abilitics or communication skills, it is one’s (appa-
rently congenital) readiness to utilise them for profit
that matters in contemporary Estonia.

Michacl Young, who coined the term
“meritocracy” in the 1950s, has more recently noted:
“It is good sensc to appoint individual people to
jobs on their merit. It is the opposite when those
who are judged to have merit of a particular kind
Iunlu\ into a new social class without room in it
lism is clevated into
bove-all value and standard measurement
for merit in neoliberal socicty, it slowly produ
a class system of growing incquality, where certain
social groups will already have sociocconomic
advantages and privileges over others who might
not be able or willing to utilise their genetic traits.
They also fecl entirely entitled to them: “If merito-
crats believe, as more and more of them are encou-
raged 1o, lh.l[ their advancement comes from their
rve whatey
“The newcomers can

they can get,” writes Young. *
actually believe they have morality on their s
What constitutes merit is decided by the

dominant political ideology and the priv \Iwcd and
pn\\uful people in it. The only difference lyu\\un
sovict and |ndtpuldun order is that Estonians

fecl like they have now had some sort of sharc in
making that decision. But “getting further” always
means passing a slower other and leaving them
behind; the ones in the front naturally (genctically!)
want to protect their position and share the bencfits
of their merit with just a few around them. It might
not be that obyious yet after 25 vears of post \l)LIJlN
neoliberal society, but it's about time we start to
acknowledge and ask what kind of privileged envi-
ronments the current meritocratic system will have

produced h\ th next n\ud
B0

In Between Upper- and Um/eromm/ A foraswee by Apa Marig Mereel and Juhee Halm

\/’(W based-stage-play as serui-nsual comversation®

#no claime to objectivity.
nor complefeness

correctness

A slightly confused: How do we move in a space?
How docs an environment support physical
movement? What actions get actively suppressed? By
what?

O keeps on thinking, wildly:

A: Zumthor belicves in nine characteristics to build
atmospheric worlds.

i and O step back and nine wild creatures enter:
The Body Of Architecture.,

The luner Relation Of Materia
The Sound and The Temperature Of A Room,
Undefined Things Around,

Something In-Between Serenity And Seduction,
The Tension Between The In- And The Quiside,
Some Levels Of Intimacy,
and The Original Source Of Light.

They are building a cirele to dance and music starts to
play.

A calls out loud: I a creative atmosphere is designed,
it does not lic; it hits you the very first moment when
you enter a space through emotional perception!

The Phenomenology Of Perception accompanied by
Fantastic Photometry enters as well. They all start
dancing together and out of nowhere a wave of people
overflows the scenc. They all sing in harmony.

Il uned like a choir: To creatively bond, throw
partics on common ground! To creatively bond,
throw partics on common ground! To creatively
bond, throw partics on common ground!

Lights are dimmed and fog floods the sage.

The end.

EX05-2. ‘Blue Cardboard with Leaf-Shaped Per foration"
3

therefore no comparison could be made for this

Notes for “The Meritable Gene*

1 Kaild Rinfeld, “Generic influence on socisl
outcomes during and affer the Soviet era in

Nature Human Dahzv,\eur (2t

2 “Vabas Eestis sundinufe edu soltub seenidest enam
o lScBugen al fsondindiel cr (12.04:2018)

3 Michael “Down with meritocracy”. The
Guarsian (2076, 2000)
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Fvervihing You
Want 10 Hear

' Bin Koh 45

Emily duc\n ‘t want to make a nice robot any
nore. Kmily wants to make a robot that sounds
exactly like her. Or, Emily wants to be a robot
who sounds like her.

Emily programs the following
scenario into Kore.

<Scenario begins>

The night I was fired, I had a dream. I saw a
woman with short dark frizzy hair. She was naked.
She looked young but her dark skin was aged,
covered with wrinkles, moles and dead ce

floor in the dark room where s y

a wall was warm but damp. She w
me and told me gently with the s

ing on
looking at
est voice

an|
I have ever heard, “the best counterattack against

humiliation is smashing it”.
<Emily failed to import an image>

I'woke up. I went to Emily’s studio. Emily wasn't

there. I found Kore sitting on a table. I smashed it,

over and over.

<Scenario ends> mm——

Ex06-2

Foerything You
Want 1o Hear
b bin Koh 55

Emily grabs Korc and puts it in a big pot, and

s melt. Her studio is
full of the sound of ‘the Voice’ and melting silicon
and plastic, but she docsn’t mind. She doesn’t
enjoy the silence any more. “It took longer than

I thought,” Kore \Il)\\ ly, waits
for lI!L liquid to becom ooler. Since E mily has
taken off all of Kore's h ng, liquified
Kore looks like heavy cream, the icing on top of
ared velvet cupeake. After Kore has chilled, Emily
pours Kore into a mug and starts to drink it. Kore
fills 18 cups and Emily finishes them all.

Emily programs the following
scenario into herself.

<Scenario begins>

sh is now becoming part of the
s matter moving through forms dead or
They can’t kill the Voice.

<Scenario ends> e—

For Porosity

May We fz’m Your Attention Please?

b Naomi
How may | help you?

After ordering a coffee, | realised I hadn’t spoken
out loud for quite some time. Perhaps | had nodded
understandingly as I'd passed through sccurity or
awkwardl d in agreement when the woman
in front of me in the queuc for the toilets had
mumbled something to me in a language I couldn’t
understand, but aside from that, no words had
cscaped my lips prior to this moment today. I'd
been politely nodding and obedienty heading in the
dircction | was supposed to go in. A docile body,
herded through the surrounding space until ending
up ina cfé and nlylunnul\ buying an overpriced
coffee to p: lack of speech was
made appare moment of struggling
to order a drink from you. I had attempted to

the words from my mouth and ins;

struggled to form a coherent
sound occurred as jumbled nois
I had to clear my throat and repeat the “nrd~ t
you more clearly for a second time. One Americano
please. No. no milk or sugar. That's all. Thank you.

It was the first time today that I'd exchanged
words with someonc clse, sound waves travelling
between our bodics, my words leaving my lips and
your words lcaving yours. A meaningless exchange
of pleasantrics.

Different types
of head aches

Migraine

Crede /5

How may | help you?

You repeat the same phrases and gestures cach time
you arc confronted with a new body at the front

of the queue, smiling and asking each of us how we
arc and wishing us a nice day, never anticipating
or desiring any kind of truthful response. You
repeat the same words over and over in an almost
mechanical manncr, you are there to calmly and
politely assist but unlike the disembodied voice
of the announcements, your tiredness cannot be
concealed. Your voice cracks just like mine.

I'walk away and clasp the cardboard cup between
both my hands for a moment. My misspelt name
is scrawled on the side and covered by my hands as
nch tightly. [ feel the warmth escaping out of
rdboard as it meets my palms, the hot stcam
cxiting the cup and leaving a damp residuc on the
surface of my skin. | bring it under my nosc in
order to let the smell of coffec drift into my nostrils
before 1 allow my right hand to take control,
impaticntly placing the cup to my lips and pressing
them gently against its plastic lid and over the litde
hole. I'tip the cup up with my hand and as I do
50, burning hot liquid pours outwards and into my
mouth, scalding my tonguc. Frustrated by my own
impaticnce, the taste of coffec is now ruined and
replaced by an unpleasant burnt taste which will

linger in my mouth for the rest of the day. —

Genesis by Dario Dezfuli

lleﬁnmg slani] by using slang hecomes
a ‘genesis’— o

op of misunderstanding.

“Genesis’ focuses on specific text-hased forms of communicative

se%regatmn that hecome strong artifacts of the creation of group
identities. It works by compiling and recombining material culture found
in posts and comment threads of social network groups committed fo
cerfain ideological theories. Ambiguous, humorous and metaphorical
neologisms—invented words cuncegts and sentences—form a body

ang strongly tied fo the ileas an

users in each online subculfure.

s" pesearches the inaccessibility of such tautologic lingo and the
ense of refaining ownershlg of language by ifs users, further

iphasized by placing it in ou

o its native online context.

:t
#

hosts a guest

KPNNL = 21:30

a MoV Dramas

Eva Susova
Is the party starting ?

The structu)

Angelo Custodio
On my way
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Methodology Week 6

architects Pierre Cauderay and Louis Mejean. A 1
Tevel, Snow City explored the process of discover
production. using the jacuzzi as a focal point for meefings, discussions.
performances and warming

Headspace gas chromatographic analysis of the EX06-1
was conducted. The su
estinated fo have reached o temperature of over one hundred degrees
probably as consequence of egg-frying.

EX06-2, the *Condor
matching profile found, fhat
is surprising since the mentioned individual did not affend the Dirfy Art
Department s trip fo Greece in March and April 2018,

.21, "Everything You ant to Hear®

|

RE-
INVENTING
DAILY LIFE

#

Notes on “Snow City™ images (photos by Francesca Lucchitta)

Every month for one week the Studio for Immediate Spaces department either
in the Netherlands o fravels fo another location fo experi-
ment and work with different authors. These are called Methodology Weeks

“Snow City" took place in Switzerland, Lac Lioson
8 meters above sea

experimentation and

Dirty Art Items Submitted: Forensic Analysis

EX05-1: Printed flyer bearing the message "Bring your own egsl”, rime
STot (April 6, 20n)
£x66-24 Ori unoianad{condonl packigs: Brand) cRikex:

nd an address in Athens. marked 'Printed Flyer’

marked *Condon’ .

‘Printed flyer

rface of the paper featured a drop of olive oil

m' . was rested for latent fingerprints with one (1)
of one “Garcia Vidal, Andrés™. This result

Notes for “Everything You Want fo Hear™

is borrowed from “Dead

d. life and death

animal and divine, entirely annuiling fheir distinctions

The foflowing thyy i apintoy preces wtien fy \(Xz// Makom,
i

Marit Mt nd

of Warl

the in &

hten up and veer toward m
could-look drenche

Ie thore any plossure in an air kiss?” (3/3)
Harriet Foyst

Invisible Gifts
 Flisa Grisso

Curtains draw

mentones of a broken child qpen
100 1ous back the other watches

half of her
with one third of the imjury

Broken fearts make
broken hearted babies

mhenied cracks
dulnerable secr

the other knows
but only 1 her skin

Broken hearted babres

are good af solving puzzles
wih pleces of c'/z//)a//zv
the other borrows some grief
she Jeels less
but doesni krnow why

b/ilc/z hearited babies
el broken hearts

/m/ Fopsier were prodiiced 1 fhe coniext
S Loresiiap oy wring @ /(;){// nghistic hot fake
i 4 Crinit! Sads deparimén

‘ﬂ.nﬁj.n \\nhnu\i’) I/Vf Cdﬁ 00 /fA//

il 12, 2018).

bur Should Wee
Qpion y Selear Makon

Cardi B finally confirmed that she is
indeed pregnant. Speculation had been rife that
she and her fancé—Migos nlunl)u Offset—were
expecting their first child. Gossip sites were aghast,
Black Twitter was on firc and Wendy Williams
was giving her two cents. It seemed that across the
board people thought that if Cardi were pregnant,
this was #ot the time. Her carcer had been going so
well—a modern day, ghetto American dream, if you
ill. A young woman of colour (of Dominican and
“Trinidadian heritage) from the Brony, le
huumu a cashier wrned stripper, mak

he
ality TV show Love and Hip- //n/r
\t‘m York. Cardi then leaves the show whilst sti
hugely popular and in a surprising move, enters the
music industry. Cut to now and she’s a successful
rapper with everyone singing about her “bloody
shoes.” So why would Cardi risk it all and get
knocked up by her rapper boyfriend? There had
been speculation that Offset was cheating on
Cardi and if she would be his fourth baby mama.
The picture looked bleak. However, in true Cardi
fashion, she proved us all wrong. She clegantly
revealed her pregnancy on Sarurday Night Live.
following the relcase of her debut album /nsasion
of Privacy. Whilst singing Be Carcful, in a slim
fitting white gown, spotlight on her, the camera
z00ms out to reveal a not so small bump atop her
belly. She’s singing lyrics from Lauryn Hill's 1998
hit Ei-Factor * and serenades us with the line “care
for me, carc for me.” In my head I think, “I hope
somebody docs.” We see Cardi show her vulnerable
side and it’s beautiful.

Following her announcement, Cardi
went on a press tour appearing on all the
shows: Jimmy Fallon, Hot 97, The Br Club,
MTV’s TRL and many more. In one interview
she explains that she’d been up since 4 AM that
morning in order to get everything done. Cardi
is open about the fact that she has never felt so
motivated since she found out she was pregnant
and has been working her butt off to promote her
album despite her pregnancy. She had to pre-record
music videos in advance of her belly getting any
bigger, had to complete her album in record time

il still doing club performances and—oh
s—the tiny detail of also planning a wedding.
No small feat for anyone, let alone someone
growing another human in their body.

Whilst I'love Cardi B's driv
and determination—I do worry. It fec
day feminism has in some ways morphed into
a space where women are encouraged to want
and believe they can have it all, albeit without
the structures that second wave feminism called
for—free nursery places and childcare, payment
for labour in the domestic sphere, longer maternity
and paternity leave cte. These structures would
cnable people to have children at a youn,
(if they wished) and there by i

N
1 have both? Why do I have to choo

family or carcer?”, I think that it
have it all without
that values mothers

To me, we've ended up in a space where
some women fecl they need to prove they re strong
and capable, despite going through one of the
most intense and bodily consuming periods that
onc can imagine of most people’s lives. Within the
current narrative, you could be lead to believe that
pregnancy is mere a blip of 9 months (10 really, it’s

weeks) and that if you push hard enough, you'll
get through it, be the yummy mummy we a// desir
JIHJ be back at work in no time. Add to this
hat women of colour and Black women in
—the myth that we are superhuman,
||\pcl fertile, can withstand anything, will hold
down our men and look amazing I at the same
time, and it could be argued that we find ourselves
in a particularly dangerous position.
i increasingly shows that

sear
women of colour (and Afri
Iy in the US context) face far higher
mortality and maternal deaths. \(mu‘ mwht put
this down to socio-cconomic chlur\—llul if one
comes from a lower socio-cconomic background
they might be less likely to have access to quality
healtheare, which in turn could lead to more
deaths. However, studics have shown that regard-
less of socio-cconomic background, Black women
and their bal dying at far higher rates than
white women. W h.\t muld be lhc reason, | hear
you ask? Why, racism, of course!

Scientists have coined the term ‘weather-
ing’ 2 that refers to the cumulative, bodily impact
that racism has on the body. Yes—those daily
micro-aggression that Black people face, piled on
top of cach other literally weather and weaken
the body. This means that during pregnancy and
childbirth (the closest most people come to death
in their
a higher rate, and so are their bab
the rescarch which shows tha
literally don’t sce Black pai
that Black women are not offered pain muhuuun
at the same rate as for white women, which can
lead to far more traumatic births as they arc not
offered pain relicf or interventions carly on. These
factors, working together, mean that we end up in
a decply unhealthy and disadvantaged position.

But how docs this relate to our girl
Cardi B2 Well, in a landscape where women across
the board are expected to get on with it and women
of colour have the added socictal expectation that
duc to their cthnic background (that many of us
also internal ¢ can handle it. Alongside this,
there is the material impact of racism on Iilacl
people’s bodics, i.c. weathering 3 —I see Cardi and
I worry for her, and for the many women of colour
who may watch her and think, if Cardi cawn do
it, I can too. In theory, you may well be able to do
it all, but at what cost? Should you fecl that there
is no other opuon-‘ I wish there was space for us
“thi “I'nced a l)l'tAL “my health
comes first,” “I'd hm some support,” “I'm tired.”
And for that to be heard and acted upon, not scen
as 2 sign of weakness or not living up to an image
of wh we should be based on our ethicity and
socicty’s expectations.

For me, Cardi Bs ¢
for us to think about how we, as communitics, can
create socicties where young women of colour can
have their baby at 25—if they want to—that would
provide the supporting structures that help them
10 succeed without being looked down upon. Here's
10 hoping. n—

lifetimes), Black women are dying at

Add to rlm

THE VALUES &
AIMS OF THE
SANDBERG
STUDENT UNION

Consensually agreed upon
at the latest meeting on May 16th 2018

Actively resist the introduction
of methods of privatisation
within the Instituut

Organise to oppose all racist,
sexist, ableist, homophobic,
transphobic, fascist, classist
and other oppressive discussions,
platforms and interventions within
or related to the Instituut

Ensure the democratisation
of all possible processes
within the Instituut
(e.g. in the introduction
of new temporary MA courses)

Promote and protect
the safety and wellbeing,
interests and welfare of students

Ensure that the Instituut remains
transparent in all its affairs,
including financially

Act as the official channel
of communication between
administration and the student body

Facilitate and encourage cross-
departmental and cross-year
communication and engagement
(e.g. by hosting events or parties
or students and alumni)

Stay tuned for information about upcoming
General Assemblies of the Sandberg Student Union!
Questions, suggestions, inquiries:
union@sandberg.l.

Notes for "We Can Do It All, but Should We?™

LA serendipitous echoing of Lauryns il

2 Arline Geronimus. “The weathering hypothesis and
the health of African-American women and infants
evidence and speculations”. Deparfment of Public
Health Policy and Adninistration. University of
Michigan (1992

3 Philip N. Cohen, “Weathering health inequality”
Huffpost (26.11.2010)

Additional reading on this ropic:

“How Racion May Cause Black Mothers To suffer The
Death Of Their Infants®, NPR.org (20.12.2017)
“Black Mothers Keep Dying Aftar Giving Birth
Shalon Irving’s Story Explains Why". NPR.org
(67.12.2017)
“Wny America’s Black Mothers and Basies Are in
The New York Times
Magazine (11:04.3018)
jCardi 8°s prognancy
nds a pows message

N
oot megern marherhoods  NEC Rews. (68.04-2018)



